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Foreword

In 1998 when I first started working at Bowdoin College, I was eager to 
return to Nunavut to learn how photographs could help connect me with oral 



ᓇᓗᓇᐅᔭᐅᑎᑦ

1998-ᒥ ᐃᖅᑲᓇᐃᔭᓕᓵᖅᑎᓪᓗᖓ ᐸᐅᑐᐊᐃᓐ ᓯᓚᑦᑐᖅᓴᕐᕕᖓᓂ, ᓄᓇᕗᑦᒧᑦ 
ᐅᑎᑲᐅᖅᑐᕈᒪᓚᐅᖅᐳᖓ ᐃᓕᑦᑐᒪᓪᓗᖓ ᖃᓄᖅ ᐊᔾᔩᑦ ᐊᒃᑐᐃᑎᑦᑎᔪᓐᓇᕐᒪᖔᑕ 
ᐅᕙᓐᓂᒃ ᐅᖃᐅᓯᒃᑯᑦ ᐅᓂᒃᑲᐅᓯᑐᖃᕐᓂᒃ ᑕᐃᑲᙵᑦ ᓄᓇᒥᑦ. ᐃᑦᑕᕐᓂᓴᓕᕆᔨᐅᓪᓗᖓ, 
ᑐᓴᕈᒪᓗᐊᓚᐅᖅᐳᖓ ᑲᑎᑎᑦᑎᔪᒪᓪᓗᖓ ᖃᐅᔨᒪᔭᓐᓂᑦ ᐃᑦᑕᕐᓂᓴᓕᕆᖃᑦᑕᕐᓯᒪᔭᓐᓂᑦ 
ᐃᖅᑲᐅᒪᓪᓗᒋᓪᓗ ᐅᓪᓗᒥᐅᔪᖅ ᐃᓄᑐᖃᕆᔭᐅᔪᑦ ᑭᓱᑐᐃᓇᕐᓄᑦ ᓯᓚᒧᑦ ᐊᒻᒪᓗ ᐃᓕᖅᑯᓯᐅᑉ 
ᐊᓯᔾᔨᕐᓂᖏᓐᓄᑦ.

ᑕᒪᓐᓇ ᐃᓱᒪᒋᓪᓗᒍ, ᐊᐱᕆᓚᐅᖅᑕᕋ ᓲᓴᓐ ᑳᑉᓚᓐ, ᑐᑭᒧᐊᖅᑎ ᐱᐅᕆ-ᒪᒃᒥᓚᓐ 
ᐅᑭᐅᖅᑕᕐᑐᒧᑦ ᑕᑯᔭᒐᖃᕐᕕᖓᓂ, ᑖᓐᓇ ᑕᑯᔭᒐᖃᕐᕕᒃ ᐊᔾᔨᖑᐊᑐᖃᕐᓂᒃ ᕿᑭᖅᑖᓗᖕᒥᑦ 
ᐱᑕᖃᕐᒪᖔᑦ ᑕᐃᑲᓂ ᑲᑎᖅᓱᖅᓯᒪᔪᓂ. ᑭᐅᓚᐅᖅᓯᒪᖕᒪᑦ, ᖃᐅᔨᒪᒐᑦᑕ ᐊᖏᖅLᓂ, ᐊᒻᒪᓗ 
ᑕᑯᔭᒐᖃᕐᕕᖕᒧᑦ ᐅᐸᖃᑦᑕᓚᐅᖅᑎᓪᓗᖓ ᐊᒻᒪᓗ ᐱᔪᒪᓇᓲᑎᓂᒃ ᑎᑎᕋᑲᑕᓚᐅᖅᑎᓪᓗᖓ, 
ᒥᑦᑎᒪᑕᓕᖕᒦᓕᓚᐅᖅᐳᖓ 2002-ᒥ ᓇᓗᓇᐃᖅᑕᐅᓇᓱᒃᑎᓪᓗᒋᑦ ᐃᓄᐃᑦ ᐊᔾᔨᙳᐊᒦᑐᑦ 
ᐊᒻᒪᓗ ᓄᓇᐃᑦ ᑕᑯᔭᓯ ᑕᕝᕙᓂ ᐊᔾᔨᓕᐅᒐᕐᒥ. ᑕᐃᔅᓱᒪᓂ ᐳᓛᕆᐊᖅᓯᒪᑎᓪᓗᖓ, 
ᑕᑯᒃᓴᐅᑎᑦᑎᓚᐅᖅᓯᒪᒐᒪ ᐱᓇᓱᐊᕈᓯᓕᒫᒥᒃ ᐃᑲᔪᖅᑕᐅᓪᓗᖓ ᒥᑦᑎᒪᑕᓕᖕᒥ 
ᐱᑐᖃᓕᕆᔨᓂᑦ ᐊᒻᒪᓗ ᐊᒥᓱᐃᑦ ᐃᓄᐃᑦ ᐊᔾᔨᖃᐅᕐᑐᑦ ᑖᒃᑯᓇᓂ ᑕᑯᔪᒪᑦᑎᐊᖃᑦᑕᓚᐅᖅᑐᑦ 
ᑕᑯᒃᓴᐅᑎᑕᐅᔪᓂᒃ ᐊᒻᒪᓗ ᐃᖅᑲᐅᒪᔭᒥᖕᓂᒃ ᒪᒃᒥᓛᐅᑉ ᐳᓚᕆᐊᕐᓂᕆᕙᒃᑕᕕᓂᖏᓐᓂᒃ 
ᐅᖃᐅᓯᖃᕐᓗᑎᒃ ᐊᒻᒪᓗ ᐊᓯᖏᓐᓂᒃ ᐊᑐᖅᐸᒃᑐᕕᓂᕐᓂᒃ ᑕᐃᔅᓱᒪᓂ. ᓄᓇᓕᖕᒥᐅᓂᑦ 
ᖁᕕᐊᒋᔭᐅᓂᖓ ᐊᒻᒪᓗ ᐊᔾᔨᙳᐊᓄᑦ ᐅᖃᕋᔭᖃᑦᑕᓚᐅᕐᓂᖏᑦ ᐊᒃᓱᒻᒪᕆᐋᓗᒃ 
ᐱᐅᓚᐅᖅᑐᖅ. 

2004ᒥ, ᑐᑭᓯᓕᓚᐅᕋᒪ, ᐅᑭᐅᖅᑕᖅᑐᒧᑦ ᑕᑯᔭᒐᖃᕐᕕᒃ ᐊᑐᐃᓐᓇᕈᐃᓚᐅᕐᒪᑦ ᐊᐅᓚᓂᒃ 
ᐊᔾᔨᙳᐊᓂᒃ ᑕᐃᑲᓐᖓᑦᑕᐃᓐᓇᖅ ᒪᒃᒥᓚᓐ ᓄᒃᑕᖃᑦᑕᕐᓂᕕᓂᖏᓐᓂᑦ. ᑕᐅᑐᓚᐅᕋᒃᑯ 
ᑕᕐᕆᔭᒐᒃᓴᖅ ᐱᖃᑎᒋᓪᓗᒍ ᒥᐊᓂᖅᓯᔨᐅᔪᖅ ᔨᓂᕖᕝ ᓕᒧᐊᐃᓐ ᐊᒻᒪᓗ ᐅᖃᖃᑎᖃᕐᓗᖓ 
ᐱᓕᐸ ᐆᑐᕙᒃᒥᒃ, ᐃᓚᖃᕐᓗᓂ ᓄᓇᓕᖕᒥᐅᓂᒃ ᓇᓗᓇᐃᖅᓯᓚᐅᖅᑐᖅ ᑕᑯᔪᒪᓪᓗᓂ 
ᑕᕐᕆᔭᒐᒃᓴᒥᒃ. ᑕᑯᔭᒐᖃᕐᕕᖕᒥᐅᑦ ᐊᖏᓚᐅᖅᑐᑦ ᑕᕐᕆᔭᒐᒃᓴᒃ ᕿᓪᓕᖅᑐᒧᑦ ᐃᓕᔭᐅᓚᐅᖅᑐᖅ 
ᐊᒻᒪᓗ ᒥᑦᑎᒪᑕᓕᒃᒧᑦ ᐅᑎᕋᒪ 2005 ᐅᐱᕐᖔᖓᓂ, ᑕᕐᕆᔭᖅᑕᐅᓚᐅᖅᓯᒪᔪᖅ. ᐊᒻᒪᐃᓛᒃ 
ᒥᑦᑎᒪᑕᓕᖕᒥᐅᑦ ᖁᕕᐊᒋᔭᖃᑦᑎᐊᓚᐅᕐᒥᔪᑦ ᑖᑦᓱᒧᖓ ᐃᑦᑕᕐᓂᓴᕐᒧᑦ ᐊᔾᔨᓕᐊᕕᓂᕐᓄᑦ. 
ᐊᒥᓱᑦ ᐃᓚᒌᑦ ᑐᒃᓯᕋᖃᑦᑕᓛᐅᖅᑐᑦ ᐱᑖᕈᒪᓪᓗᑎᒃ ᑕᕐᕆᔭᒐᒃᓴᒥᒃ. ᑕᐃᒪᓐᓇ ᐱᔾᔪᑎᖃᕐᓗᑎᒃ 
ᐱᔪᒪᔭᐅᓗᐊᕐᓂᖓᓄᑦ ᑕᕐᕆᔭᒐᐅᔪᖅ, ᕿᓪᓕᖅᑐᒧᑦ ᐊᔾᔨᓕᐅᖅᑕᐅᓚᐅᓯᒪᕗᖅ. 
ᐊᑯᓂᐅᓂᖅᓴᐅᓚᐅᕋᓗᐊᖅᑎᓪᓗᒍ ᓂᕆᐅᒋᔭᑎᒍ5 ᐱᓕᕆᔭᐅᓂᖓ, ᓂᕆᐅ4ᐳᖓ 
ᑕᑯᓇᒃᑕᐅᓚᐅᕐᑎᓗᒍ ᐅᑕᕿᑦᑎᐊᕐᓂᐳᓯ. ᐊᖏᔪᒥᒃ ᖁᔭᓕᕗᖓ ᑕᒪᐃᓐᓄᑦ ᐃᑲᔪᓚᐅᖅᑐᓄᑦ 
ᐊᒻᒪᓗ ᑕᔅᓱᒥᖓ ᑕᕐᕆᔭᒐᕐᒥᒃ ᐆᒻᒪᖅᑎᑦᑎᓚᐅᖅᑐᓄᑦ.
  
ᐋᓐ Hᐃᐊᓐᓵ, ᓇᓗᓇᐃᒃᑯᑕᓕᒃ,Ph.D.
ᐱᓕᕆᐊᓄᑦ ᓴᓇᔨ 
ᐆᒃ ᑮᓇᐅᔭᖃᕐᑎᑦᑎᕕᖓᓂ 
ᐊᕙᑎᓕᕆᓂᕐᒧᑦ ᐱᓕᕆᐊᓂ 

 ᑐᑭᓯᒋᐊᒃᑲᓐᓂᕈᒪᓗᓂ ᖃᐅᔨᒋᐊᕐᕕᒋᓗᒍ ᐱᐅᕆ-ᒪᒃᒥᓚᓐ ᑕᑯᔭᒐᖃᕐᕕᖓ
ᖃᕋᓴᐅᔭᒃᑯᑦ ᑐᕌᕈᑎᖓ 
www. http://www.bowdoin.edu/arctic-museum/
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ᔫᓯᐱ ᑯᓄᒃ ᐊᒻᒪᓗ ᔪᐊᓇ ᐱᐅᒑᑦᑐᐋᓗᒃ ᐊᓈᓇᖃᑎᒌᒃ ᑭᓯᐊᓂ ᐊᑖᑕᖃᑎᒌᖏᑦᑑᒃ, 
ᑕᐃᒪᐃᒻᒪᑦ, ᔪᐊᓇ ᐅᓂᒃᑳᖃᕐᓂᖅᓴᐅᓚᐅᖅᑐᖅ ᐊᑖᑕᖓᑕ ᔭᔅᓱᐊ ᖁᒪᖔᐱᐅᑉ ᒥᒃᓵᓄᑦ. 

ᓂᑯᑎᒨᓯ ᖁᒪᖔᐱᒃ ᑎᒍᐋᖅᑖᖑᓚᐅᖅᑐᖅ ᐊᖓᔪᐊᑕ ᓄᑕᕋᐅᑉ (ᑰᓂᓘᓯ) ᑭᓯᐊᓂ ᐅᓂᒃᑳᑦ 
ᑲᔪᓰᓐᓇᖁᓪᓗᒋᑦ ᑕᒪᓐᓇ ᐃᓚᐅᑎᙱᑕᕗᑦ. ᐱᐅᖏᑦᑐᖅ ᓄᑕᕋᐅᑉ ᓄᓕᐊᕆᓚᐅᖅᑕᖓ 
ᓯᕗᓪᓕᖅ.

ᑰᓃᓗᓯ ᓄᑕᕋᖅ ᑕᑭᔪᒥᒃ ᐅᓂᒃᑲᐅᓯᖃᓚᐅᖅᑐᖅ ᐅᒥᐊᕐᔪᐊᑉ “ᓇᔅᑰᐱᐅᑉ” ᑭᕕᓂᖓᓂᒃ. 
ᑖᓐᓇ ᐅᒥᐊᕐᔪᐊᖅ ᐃᓄᖕᓂᑦ ᖃᐅᔨᒪᔭᐅᑦᑎᐊᓚᐅᖅᑐᖅ ᑕᒫᓂ ᐊᒻᒪᓗ ᑭᕕᓚᐅᖅᓯᒪᔪᖅ 
ᑭᙵᐃᑦ ᖃᓂᒋᔭᖓᓂ (1947-ᒥ). ᑯᓃᓗᓯ ᖃᐅᔨᒪᑦᑎᐊᓚᐅᖅᑐᖅ ᐅᒥᐊᕐᔪᐋᑉ ᐊᒻᒪᓗ 
ᖃᓪᓗᓈᖏᑕ ᒥᒃᓵᓄᑦ, ᑕᐃᒪᐃᓚᐅᖅᓯᒪᔪᖅ ᐊᓈᓇᖓ ᐃᓅᔪᓐᓃᕋᑖᖅᑎᓪᓗᒍ ᐊᓱᐃᓛᒃ 
ᖁᕕᐊᓱᒻᒪᕆᓚᐅᖅᓯᒪᔪᖅ ᑕᑯᒐᒥᐅᑦ ᐅᒥᐊᕐᔪᐊᖅ “ᐸᐅᑕᓐ”. ᖃᓪᓗᓈᖏᑦ ᐊᒻᒪᓗ ᐊᒃLᓈᖏᑦ 
ᐊᒻᒪᓗ ᐅᒥᐊᕐᔪᐊᙳᐊᖅ ᑎᑎᕋᐅᔭᒐᔪᒃLᓂᐅᖅ ᐃᖅᑲᐅᒪᔭᒥᓂᑦ. ᐅᖃᐅᓯᖃᕆᓪᓗᓂ 
ᖃᓄᖅ ᐱᖃᓐᓇᕆᔭᖃᐅᕐᓂᕐᒥᓄᑦ ᖁᒪᖔᐱᒃᑯᓐᓂᒃ ᐅᓚᕕᓴᐅᑎᐅᓚᐅᕐᓂᖓᓂᒃ 
ᐊᓈᓇᐃᕋᑖᕐᓂᕐᒥᓂ ᐊᒻᒪᓗ ᖃᓄᖅ ᐃᑲᔪᖅᑕᐅᓪᓗᓂ ᐱᖃᓐᓇᕆᔭᓄᑦ, ᓯᓚᖅᑲᑎᓄᑦ, 
ᖃᑕᙳᑎᓄᓪᓗ ᐅᒃᐱᕆᔭᐅᔪᓄᓪᓗ ᐃᑲᔫᑕᐅᔪᓐᓇᕐᓂᖓᓂᒃ ᐃᓱᒪᖃᑦᑎᐊᕋᓱᐊᕐᓂᕐᒧᑦ ᐊᒻᒪᓗ 
ᐊᓐᓇᐅᒪᓇᓱᖕᓂᕐᒧᑦ.

ᐃᓪᓚᐅᑦᑕᓐᓇᒃ ᖃᑕᙳᑎᖏᓪᓗ ᐃᒐᕐᔪᐊᕐᒧᐊᓚᐅᖅᓯᒪᔪᑦ ᖃᑕᙳᑎᖏᑦ ᑕᕝᕙᐅᔪᓐᓃᕐᒪᑕ 
ᐊᒻᒪᓗ ᐊᖑᓇᓱᒍᑎᖃᕐᑐᒥᒃ ᓇᔪᖅᓯᔪᒪᓪᓗᑎᒃ ᐱᖁᑎᖏᑦ ᐊᔪᑳᓪᓚᒃᐸᑕ, ᐊᒻᒪᓗ 
ᖃᓂᒃᓴᕈᒪᓪᓗᑎᒃ ᐃᓐᓇᐅᓂᖅᓴᓂᒃ ᐃᒻᒥᖕᓂᑦ ᖃᐅᔨᔪᒪᓪᓗᑎᒃ ᐊᑐᖅᑕᐅᕙᒃᑐᑐᖃᕐᓂᒃ 
ᐃᓐᓇᖁᑎᖏᓐᓂᑦ ᐃᓄᑐᐊᑦᑎᐊᖑᒐᒥᒃ ᓲᖃᐃᒻᒪ. ᐃᓪᓚᐅᑦᑕᓐᓇᒃ ᑐᖁᓚᐅᖅᓯᒪᔪᖅ 
ᐊᑯᓂᐅᖏᑦᑐᖅ ᑖᓐᓇ ᐊᔾᔨᓕᐊᖑᓚᐅᖅᑎᓪᓗᒍ ᐊᒻᒪᓗ ᓄᓕᐊᖓᑕ ᕿᑐᕐᖓᖏᑦ 
ᓇᒃᓴᖅLᓂᒋᑦ ᐊᐅᓪᓚᓚᐅᖅᓯᒪᔪᖅ ᑲᖏᖅᓗᒑᐱᖕᒧᑦ ᐊᓂᓂ ᓇᔪᕐᓂᐊᕐᒪᒍ ᑲᒪᒋᔭᐅᓂᐊᕋᒥᒃ.

ᑭᓪᓛᐱᒃ ᐊᒻᒪᓗ ᑕᑕᓐᓂᖅ ᑲᑎᑎᑕᐅᓚᐅᖅᓯᒪᔪᑦ ᐃᑲᔪᖃᑦᑕᐅᑎᖁᔭᐅᑐᐃᓐᓇᒧᑦ, 
ᐊᐃᑉᐸᕆᓪᓚᑦᑕᕐᑐᑎᑑᖏᑦᑐᖅ. ᑭᓪᓛᐱᒃ ᐊᑯᓪᓕᕐᒥᐅᑕᐅᓚᐅᖅᑐᖅ, ᑲᖏᖅᖢᒑᐱᐅᑉ ᐅᖓᑖᓂᑦ, 
ᐊᒻᒪᓗ ᐊᔪᕆᖅᓱᐃᔨᐅᓕᓚᐅᓯᒪᓪᓗᓂ ᒥᑦᑎᒪᑕᓕᖕᒥ.

ᕉᑕ ᑯᓄᒃ, ᔪᐊᓇ ᐱᐅᒑᑦᑐᐋᓗᒃ, ᐅᓘᑎ ᓴᖑᔭ, ᓯᐊᕐᓇ ᐱᑦᑎᐅᓛᖅ ᐊᒻᒪᓗ ᐃᓕᓴᐱ 
ᐆᑐᕙᒃ ᑕᒪᕐᒥᒃ ᐊᐱᖅᓱᖅᑕᐅᓚᐅᖅᓯᒪᔪᑦ ᒦᑲᐃ ᐆᑐᕙᖕᒧᑦ ᑭᓯᐊᓂ ᐊᔾᔨᓕᐊᕕᓃᑦ 
ᐊᑐᖅᑕᐅᔪᓐᓇᓚᐅᖏᑦᑐᑦ. ᐅᑯᐊ ᑕᕝᕙ ᐃᓚᖏᑦ ᐅᖃᐅᑕᐅᓚᐅᖅᑐᑦ, ᐊᐱᖅᓱᖅᑕᐅᑎᓪᓗᒋᑦ.

ᐅᓘᑎ ᓴᖑᔭᐅᑉ ᐊᓂᖓ ᐊᒪᕈᐋᓕᒃ, ᑲᒪᔨᒌᓐᓇᕐᑕᖓ ᑕᐃᒪᙵᑦ ᐃᓕᐊᕐᔫᓕᕐᓂᖓᓂᑦ, 
ᕿᒪᐃᔪᒪᓕᓚᐅᖅᓯᒪᔪᖅ ᓇᔭᒥᓂᒃ ᐃᒐᕐᔪᐊᕐᒧᑦ. ᓄᓕᐊᖅᑖᖑᔪᒪᓇᓂ ᑕᐃᒪᓐᓇ ᒪᒃᑯᒃᑎᒋᓗᓂ, 
ᑭᓯᐊᓂ ᐊᓂᖓ ᑎᓕᔭᐅᓐᓂᕐᒪᑦ ᐃᑲᔪᖁᔭᐅᓪᓗᓂ ᓅᑕᐅᓂᑯᐃᑦ ᓄᓇᕕᖕᒥᑦ ᓄᓇᑖᖁᓪᓗᒋᑦ 
ᑐᔾᔮᓂ ᐊᓱᐃᓛᒃ ᐊᐅᓪᓚᕆᐊᖃᓚᐅᓯᒪᓪᓗᓂ. ᓇᔭᓂ ᑲᒪᒋᔭᐅᖁᓪᓗᓂᐅᒃ ᐊᐅᓪᓚᖅᓯᒪᓂᕐᒥᓂ.

ᓯᐊᕐᓇ ᐱᑦᑎᐅᓛᖅ, ᔭᐃᑯ ᓴᖑᔭ ᐊᒻᒪᓗ ᓯᑏᐹᓇᓯ ᑯᓐᓇᒃ 
ᐃᓐᓇᕈᓚᐅᖅᓯᒪᔪᑦ ᐊᑖᑕᖃᕋᑎᒃ ᑭᓯᐊᓂ ᐊᓐᓇᖕᓂᑯᐃᑦ ᐊᓐᓈᓇᒥᓂᒃ 
ᐱᖃᑎᖃᕐᓗᑎᒃᐊᒃᓱᕈᕐᓇᖅᐸᒃᑲᓗᐊᖅᑎᓪᓗᒍ, ᖁᓪᓕᖏᑦ ᐅᖅᓱᒃᓴᖃᙱᒐᔪᒃᓗᑎᒃ.

ᕉᑕ ᑯᓄᒃ, ᔫᓯᐱ ᑯᓅᑉ ᓄᓕᐊᖓ, ᐅᓂᒃᑲᐅᓯᖃᓚᐅᖅᑐᖅ ᐃᖅᑲᐅᒪᔭᒥᓂᒃ ᐱᕈᖅᐸᓪᓕᐊᓪᓗᓂ 
ᒥᑦᑎᒪᑕᓕᖕᒥ ᖃᓪᓗᓈᓄᑦ ᐃᓄᐃᑦ ᐃᖅᑲᓇᐃᔭᖅᑏᑦ ᐃᒡᓗᖁᑎᖏᓐᓂ ᐊᒃᑐᐊᔪᓂ 



 the R.C.M.P. Native Employee’s quarters in Pond Inlet.
Joanna Pewatoalook’s interviews touch on when her family was starving (due 
to lack of transportation and deep snow) and loosing her eldest half sister about 
2 years before this film was taken. Joanna believed that a shaman angry at not 
obtaining permission to marry the eldest daughter of Enooya caused this inci-
dent. Two years after the 1948 film, a horrific attack by another person involved 
Joanna’s mother, Enooya. It is possible that this was why the family did not 
appear again in the later film footage, needing time to recover.
Elisapie Ootova, wife of Bethuel Koonakuluk Naujaarakoolook Ootova Sr. (the 
eldest child of Joshua and Enooya Komangapik) had just moved to Igarjuaq 
from Nalluat with her husband and their eldest son Jayko leaving her parents, 
grandmother and siblings behind. In the fillm she is frightened of being on a 
schooner, unused to a larger and a more open boat. Perhaps because of the 
recent loss of her new born daughter, Enooya took it upon herself to take her 
son’s first child Jayko to raise as her own son. Jayko still has fond memories of 
his grandfather, Joshua Komangapik, and learnt much from him over the years. 
He became a great hunter and, like his grandfather, and father before him, had 
incredible physical strength as a young man. My father, Bethuel Koonakuluk 
Naujakoolook Ootova Sr. only appears briefly on the film, the likely reason 
given by my Aunt Joanna being that he was most likely hunting.
Enooya Komangapik, the wife of Joshua Komangapik, was often a private 
person, but with great strength. She was from the Clyde River area. She was 
pregnant with a daughter when the first part of the film was taken only to 
lose the baby three weeks after she was born. She took great pains to keep 
her family whole and on one occasion, despite her rheumatoid arthritis, she 
dragged her husband, who was weakened by starvation, and the seal he had 
caught, back to the camp. This action saved his life, and those of her family and 
took place about a year before this film was taken. On another occasion when 
she and her husband were hunting together, her husband tripped while chasing 
caribou, badly injuring himself with a tobacco pipe that he had in his pocket. 
After the fall she managed to save his life by staunching the blood flow from the 
injury. From my memories of her, my grandmother loved her family and took 
much delight in her grandchildren.
Pauloosie Killiktee was a young boy when he went with his parents to Elles-
mere Island. Sadly, when he was 22 years old his appendix burst and he died.  
To remember him and in his honour, his parents named one of their younger 
children after him.
The Panikpakoochoo family. Nellie Panikpakoochoo (Saunders, Sangoya) 
was the baby identified in this footage; none of the remaining family members 
were contacted for interviews so their stories were not included here. It is im-
portant to note that Letia Panikpakoochoo was sighted at the time the original 
footage was filmed, but during the birth of her next child she became blind. 
Sometime after this footage was taken the family was moved north to help 







ᐸᓂᒃᐸᑯᑦᑐᒃ ᐃᓚᒌᑦ ᓇᓕ ᐸᓂᒃᐸᑯᑦᑐᒃ (ᓵᓐᑐᔅ, ᓴᖑᔭ) ᓱᕈᓯᐅᔪᕕᓂᖅ ᓇᓗᓇᐃᖅᓯᒪᔪᖅ 





ᐱᓰᑦ 
ᐅᑯᐊ ᐱᓰᑦ ᑐᑭᓕᐅᖅᑕᐅᓯᒪᑐᐃᓐᓇᕐᑐᑦ, ᐃᓱᒪᒋᓪᓗᒍ ᐃᓄᒃᑎᑐᑦ ᐊᑦᑎᖅᓯᖃᑦᑕᕐᓂᖅ 
ᐊᖑᑕᐅᖖᒪᖔᑦ ᐊᕐᓇᐅᖖᒪᖔᓪᓪᓘᓐᓃᑦ ᓇᓗᓇᐃᖅᑕᐅᒐᔪᖏᒻᒪᑦ ᐅᖃᐅᓯᕐᒥ. ᐱᓰᑦ ᐊᒻᒪᓗ 
ᐊᑏᑦ ᑲᔪᓯᑎᑕᐅᕙᓚᐅᖅᐳᑦ ᐃᖅᑲᐅᒪᔾᔪᑕᐅᓂᐊᕐᒪᑕ ᓄᓇᒥ ᑎᑎᕋᖅᐸᓪᓕᐊᔪᖃᕐᑎᓐᓇᒍ.
ᐃᒻᒪᖄᓕ ᐃᙱᖅᑕᐅᔪᖅ ᐊᑭᑦᑎᖅ ᐋᐸᒃᒧᑦ. ᓴᓇᔭᐅᔪᖅ ᐊᑭᑦᑎᖅᒧᑦ ᐊᑭᑦᑎᖅ ᐋᐸᒃ 
ᑲᖏᖅLᒑᐱᖕᒥᐅᑕᐅᓚᐅᖅᓯᒪᔪᖅ, ᓄᓇᓕᕋᓛᖅ ᒥᑦᑎᒪᑕᓕᐅᑦ ᐅᐊᖕᓇᖓᓂ ᓂᒋᖓᓂᓗ.
ᐃᒻᒪᖄ ᓇᓂᑭᐊᖅ ᐃᓄᒃᑕᖃᕐᐳᖅ…ᐃᒻᒪᖄ ᐅᓂᒃᑳᖅᑐᐊᑦᑎᐊᕙᖕᓂᐊᕐᑐᖅ…
ᐅᐃᒫᖅ ᐃᙱᕐᑕᐅᔪᖅ ᓖᑎᐊ ᐊᑕᒍᑦᑕᖕᒧᑦ (ᐆᑦᑐᕙ ᑭᙱᓕᒃ) ᐱᓯᓕᐊᕕᓂᖅ ᐊᔭᖓᑕ 
ᐊᑕᒍᑦᑖᓘᑉ
ᑖᓐᓇ ᐱᓯᖅ ᐃᖅᑲᐃᓯᔾᔪᑎᒋᔭᕋ ᐊᒋᐊᒐᕐᑐᓂᒃ. ᑕᒻᒪᖅᑎᑦᑎᑐᐃᓇᕆᐊᖃᕐᐳᖓ ᐃᓄᖕᓂᒃ 
ᑭᓯᐊᓂᓕ ᐃᓱᒪᒋᔭᕋ ᕿᒥᖓ ᐱᐅᒋᔭᐅᒐᒥ ᐃᓄᖕᓂᑦ ᓂᔾᔭᐅᑎᖃᙱᒧᑦ ᐅᖃᐅᓯᕐᓂᒃ 
ᐊᑐᖔᕐᐸᒃᓗᑎᒃ. ᐃᓱᒪᓇᖅᓯᓪᓗᓂ ᓄᓕᐊᕆᔭᐅᔪᖅ ᐱᖏᒐᒃᓗᓂ ᐅᐃᓂ ᐊᓯᐅᓇᓱᒋᓪᓗᓂᐅᒃ, 
ᐋᓐᓂᕐᓯᒪᓇᓱᒋᓪᓗᓂᐅᒃ ᐅᕝᕙᓘᓐᓃᑦ ᑐᖁᓇᓱᒋᓪᓗᓂᐅᒃ, ᐊᖑᓇᓱᒋᐊᖅᓯᒪᑎᓪᓗᒍ.
ᐅᐃᒐ, ᐅᐃᒐᓗ ᐊᕕᓯᒪᒍᓐᓄᒃ ᐊᔪᖅᓴᓕᕐᓂᐊᖅᐳᖓ,
ᐅᐃᒐᑐᖅ ᐃᓐᓇ ᐊᖏᕐᕋᓚᐅᕐᓕ (ᐊᖑᓇᓱᒋᐊᖅᓯᒪᓂᕐᒥᓂᑦ)
ᕿᐅᔭᕖᑦ ᐃᙱᖅᑕᐅᔪᖅ ᔫᓯᐱ ᑯᓄᖕᒧᑦ ᖃᔪᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ
ᒪᕐᕈᐃᖑᔫᒃ ᐅᓂᒃᑲᐅᓰᒃ ᖃᓄᖅ ᑕᓐᓇ ᐱᓯᖅ ᓴᓇᔭᐅᓐᓂᕐᒪᖔᑦ.ᐊᐃᑉᐸᖓ ᐃᓕᓴᐱ 
ᐆᑐᕙᐅᑉ ᐊᑖᑕᖓ ᐊᒻᒪᓗ ᓴᑭᖓ ᑲᑐᔾᔨᓪᓗᑎᒃ ᐱᓯᓕᐅᖅᑐᕕᓃᒃ ᑕᔅᓱᒥᖓ 
ᐅᑭᐅᖕᑎᓪᓗᒍ ᑐᒃᑐᑕᖃᑦᑎᐊᕐᑎᓐᓇᒍ. ᐊᐃᑉᐸᖓ ᐅᖃᐅᓯᐅᓯᒪᓪᓗᓂ ᐊᑖᑕᑦᑎᐊᖓ 
ᖃᔪᖅ ᐱᓯᓕᐅᖅᑐᕕᓂᐅᓂᕋᖅᑕᐅᓪᓗᓂ, ᑭᓯᐊᓂ ᐃᒪᐃᑦᑑᑐᐃᓐᓇᕆᐊᖃᕐᑐᖅ ᑖᒃᑯᐊᒃ 
ᐃᓕᑦᑎᖃᑦᑕᐅᑎᔪᕕᓂᐅᑐᐃᓐᓇᕆᐊᓖᒃ ᑕᔅᓱᒥᖓ ᐱᓯᕐᒥᒃ…ᓇᓕᐊᖕᓄᑐᐃᓐᓇᖅ 
ᐅᖃᕈᓐᓇᕐᑐᖓ ᓱᓕᔪᒥᒃ ᓇᓕᐊᑐᐃᓇᖅ ᐊᖑᑎᐅᔫᒃ ᐊᑕᐅᓯᐅᓪᓗᑎᒃ 
ᐱᓯᓕᐅᓚᐅᖅᓯᒪᓂᕋᖅᓯᒪᖏᑦᑑᒃ ᓲᖃᐃᒻᒪ ᐊᒥᖅᑳᖃᑦᑕᓚᐅᕋᒥᒃ ᐃᒻᒥᖕᓄᑦ ᐊᒻᒪᓗ 
ᖁᕕᐊᒋᔭᖃᕋᔭᖅᓗᑎᒃ ᐃᓕᑦᑎᔭᕆᐊᒃᓴᖅ ᐊᓯᖏᓐᓂᒃ ᐱᓯᕐᓂᒃ ᐊᒻᒪᓗ ᐅᓂᒃᑳᖅᑐᐋᓂᒃ 
ᐊᐅᓪᓚᖅᓯᒪᓪᓗᑎᒃ ᑭᐱᙳᐃᔭᕋᓱᐊᕐᓗᑎᒃ ᐊᒻᒪᓗ ᐱᑕᖃᐃᓐᓇᖁᔨᓪᓗᑎᒃ ᐊᑐᖅᓯᒪᔭᒥᓂᒃ.
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕙᒃᓯᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔭ
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᐅᖁᓪᓗᒨᑦ ᕿᐅᔭᕖᑦ,
ᕿᐅᔭᕙᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᐸᑐᖓᒨᑦ ᕿᐅᔭᕖᑦ,
ᕿᐅᔭᕙᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᐃᔾᔨᒪᓇ ᕿᐅᔭᕖᑦ,
ᕿᐅᔭᕙᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᕿᐅᔭᕖᑦ, ᓄᓇᒪᓐᓇ ᖃᐅᔨᕖᑦ, ᖃᐅᔨᕖᑦ
ᖃᐅᔨᕙᒃᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᑲᑕᔾᔭᖅᑐᑦ ᐃᙱᖅᑐᖅ ᓇᓗᔭᐅᔪᑦ
ᐱᖃᓐᓇᕆᔭᕋ ᐅᖃᓚᐅᓯᒪᔪᖅ ᐊᖓᔪᖅᑳᖏᑦ ᐃᒡᓗᕕᒐᓕᐅᕇᕋᒥᒃ ᖃᑕᙳᑎᒌᑦ 
ᑲᑕᔾᔭᖃᑦᑕᓚᐅᖅᓯᒪᓂᖏᓐᓐᒃ ᐃᒡᓕᕕᒐᖅ ᐅᖅᑰᓯᑲᐅᖅᑐᖁᓪᓗᒍ, ᐊᓂᖅᓵᖅᑐᕐᓂᖏᑦ 
ᐆᓇᖅᓯᑎᑦᑎᓪᓗᑎᒃ ᖁᓪᓕᖅ ᐱᖃᑕᐅᓪᓗᓂ. ᐅᓪᓗᒥ ᐊᒡᓛᑦ, ᑲᑕᔾᔭᖅᑏᑦ ᐃᖕᖏᖃᑎᒌᓲᑦ 
ᖁᕕᐊᓱᖃᑎᒌᒍᒪᓪᓗᑎᒃ ᐊᒻᒪᓗ ᐃᒡᓚᖅᓯᒐᔪᒃᓗᑎᒃ ᐳᐃᒍᕌᖓᒥᒃ ᐃᓂᒋᔭᒥᖕᓂᒃ 
ᐅᕝᕙᓘᓐᓃᑦ ᑕᒻᒪᕌᖓᒥᒃ!





ᓇᐅᖏᓛᒃ ᐃᙱᕐᑕᐅᔪᖅ ᐊᐃᓴᐱ ᖃᙳᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ ᐱᐅᖏᑦᑐᖅ ᐊᒃᐸᓕᐊᐱᒃᒧᑦ 
(ᐊᐃᓴᐱ ᖃᙴᑉ ᐃᑦᑐᖓᑕ)
ᐊᒃᐸᓕᐊᐱᒃ ᐊᖓᒃᑰᓚᐅᓯᒪᔪᖅ ᖃᓪᓗᓈᓪᓗ ᑎᑭᑉᐸᓪᓕᐊᓕᖅᑎᓪᓗᒋᑦ, ᐱᓗᐊᖅᑐᒥᒃ 
ᐊᔪᕆᖅᓱᐃᔩᑦ, ᓴᒃᑯᑦᑎᓚᐅᖅᓯᒪᔪᖅ ᐊᖓᒃᑰᓂᕐᒥᒃ. ᐅᕙᓂ ᐅᖃᐅᓯᖏᑦ ᐃᒪᐃoᔪᑦ 
“ᓇᐅᖏᓛᒃ, ᓇᐅᖏᓛᒃ? ᑐᑭᖃᕐᑐᖅ ᓇᐅᒡᓕ ᐃᓕᖅᑯᓯᑐᖃᐃᑦ, ᓇᐅᒡᓕ ᐃᓄᐃᑦ ᓯᕗᓕᒃᑲ, 
ᓇᐅᒡᓕ ᑐᙵᕕK, ᓇᐅᒡᓕ ᐅᒃᐱᕆᔭᑐᖃᒃᑲ.
ᓂᒃᓯᖑᐊᑯᓗᒃ ᐃᙱᕐᑕᐅᔪᖅ ᐊᐃᓴᐱ ᖃᙳᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ ᓇᓗᓇᖅᑐᖅ.
ᑖᓐᓇ ᐱᓯᖅ ᓴᓇᔭᕕᓂᖅ ᐃᑦᑐᒃᑯᒃᑲ ᒪᒃᑯᒃᑎᓪᓗᒋᑦ ᐊᒻᒪᓗ ᐃᓕᑉᐸᓪᓕᐊᓕᖅᑎᓪᓗᒋᑦ 
ᐃᓄᒃᑎᑐᑦ ᑎᑎᕋᐅᓯᕐᒥᒃ. ᐃᓄᒃᑎᑐᑦ ᑎᑎᕋᐅᓯᕐᓂ “ᓂᒃᓯᐅᖅᑯᐃᔨᔪᓂᒃ” ᐱᑕᖃᐅᕐᒪᑦ,
ᓂᒃᓯᙳᐋᑯᓗᒃ ᖃᐅᔨᓚᒍᑐᖑᓇ ᐊᐃ ᐄ ᐆ ᐋ , ᐸᐃ ᐲ ᐴ ᐹ, ᑕᐃ ᑏ ᑑ ᑖ, 
ᓂᒃᓯᙳᐋᑯᓗᒃ ᖃᐅᔨᓚᒍᑐᖑᓇ, ᑲᐃᑮ ᑰ ᑳ, ᒪᐃᒦ ᒨᒫ, ᓇᐃᓃ ᓅᓈ, ᓂᒃᓯᙳᐋᑯᓗᒃ 
ᖃᐅᔨᓚᒍᑐᖑᓇ!
ᐊᖑᑎᓇᓲᒐᕕᑦ ᐃᙱᕐᑕᐅᔪᖅ ᔪᐊᓇᓯ ᒪᒃᐸᒧᑦ ᐃᙱᐅᓯᑐᖃᖅ ᓱᕈᓯᕐᓄᑦ
ᓱᕈᓯᕐᓂᒃ ᑎᒍᒥᐊᕐᑎᓪᓗᒋᑦ, ᐃᓄᐃᑦ ᑐᑭᖃᖏᑦᑐᓂᒃ ᓴᓇᕙᓚᐅᕐᒪᑕ ᐅᕝᕙᓘᓐᓃᑦ 
ᐃᙱᐅᓯᕐᓂᒃ ᓱᕈᓯᖅ ᑭᐅᒪᑦᑎᐊᖁᓪᓗᒍ. ᑖᓐᓇ ᑕᐃᔭᐅᔪᖅ “ᐊᖃᕐᓂᕐᒥᒃ”. ᓱᕈᓯᖅ 
ᖁᕕᐊᓱᖅᑯᐃᔨᓪᓗᓂ ᐊᒻᒪᓗ ᕿᒡᒋᖅᑕᕋᓱᒃᓗᓂ ᑕᐃᔭᐅᖕᒪᑦ “ᖃᖃᔪᒥᒃ”. ᑕᒪᒃᑯᐊ ᐱᓰᑦ 
ᑕᐃᔭᐅᓲᑦ “ᐊᖃᐅᓯᕐᓂᒃ” ᑐᑭᖃᕐᑐᑦ ᐊᖃᕐᓗᓂ ᖃᖃᑎᑦᑎᓇᓱᒡᓗᓂ.
ᐊᑯᑦᑐᔪ ᐃᙱᕐᑕᐅᔪᖅ ᔮᓱᐊ ᖁᒪᖔᐱᒃᒧᑦ ᓴᓇᔭᐅᓂᑯ ᖃᐅᒪᔪᕐᒧᑦ
ᑖᓐᓇ ᐱᓯᖅ ᓴᓇᔭᐅᓂᑯ ᔮᔅᓱᐊ ᐃᑦᑐᖓᑕ, ᖃᐅᒪᔫᑉ, ᑐᖁᔭᕆᐊᑭᓕᖅᑎᓪᓗᒍ. ᐅᓪᓗᕆᐊᑦ 
ᑕᐃᔭᐅᔪᑦ “ᐊᑯᑦᑐᔪ” ᓴᖅᑭᑎᓪᓗᒍ ᖃᐅᔨᒪᖃᑦᑕᓚᐅᖅᑐᖅ ᐅᖅᑰᓯᕙᓪᓕᐊᓂᐊᕐᓂᖓᓂᒃ 
ᐊᒻᒪᓗ ᓂᕿᒃᓴᖅ ᐊᒥᒐᕈᓐᓃᕐᓗᓂ.
 “ᐊᑯᑦᑐᔪ ᓴᖅᑭᐴ ᐅᓪᓗᓱᓕᑕᐅᕙ ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ
ᐊᓕᐊᓇᐃᑦᑐᖃᖅᐳ ᐃᓅᓂᐊᓕᑐᖓ ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ
ᐊᑯᑦᑐᔪ ᐊᖑᑎᕗ, ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ 
“ᐊᓕᐊᓇᐃᑦᑐᖃᖅᐳ ᐃᓅᓂᐊᓕᑐᖓ ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ
ᖃᔭᖃᔭᖏᓇᒪ ᐃᙱᕐᑕᐅᔪᖅ ᐊᐃᓴᐱ ᖃᙳᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ ᐊᓕᐊᓇᑯᓗᒃᒧᑦ. 
”ᖃᔭᖃ ᔭᖏᓐᓇᒪ ᐊᐅᔭᐅᔪᖅᐃᒪ, (ᖃᔭᓕᐅᑎᕕ6退切��샬	䀋퀉H〉裸�퀊ညꀊ耀� 
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