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HELEN FRANKENTHALER AND JO SANDMAN:

WITHOUT LIMITS
September 15, 2022 to March 12, 2023

“The complementary nature of the two artists is seen in their
similar educational paths and histories, as well as their existence
outside the norms of the art world of their time.”

Bowdoin Orient, December 2, 2022

Above and below: installation views éfelen Frankenthaler and
Jo Sandman: Without Limits (Dennis Griggs, Tannery Hill Studios);
right: guests participate in a tour of the exhibition.




IN LIGHT OF ROME: EARLY PHOTOGRAPHY IN
THE CAPITAL OF THE ART WORLD,

December 8, 2022 to June 4, 2023

“What we're witnessing is the happy tension produced when an
ancient city is being documented and celebrated by what was
then state-of-the-art technology. ... The result is a visual version
of an archeological excavation.”

Boston Globe, April 19, 2023

Above and below: installation views of Light of Rome: Early
Photography in the Capital of the Art World 1842-1871 (Dennis
Griggs, Tannery Hill Studios); right: patrons attend a gallery talk
in the exhibition.
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TURN OF PHRASE: LANGUAGE AND
TRANSLATION IN GLOBAL CONTEMPORARY ART

December 15, 2022 to June 4, 2023
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Unidenti ed artist, Boston Side Chair, ca. 1755-85, Gift of
Thomas Michie in memory of Christopher Monkhouse

'S

Gilbert Stuart, Q‘.'Tg )¢ lL«erl oS, oo
1820-21, Gift of Cynthia Conlon Costin '73 and Thomas J.

Costin '73
Alxixander Hay Ritchie, after Fraqcis, Carpenter, T *
Ig ¥ 4 e

mezzotint, 1866, Gift 6f Earle G. Shettleworth Jr., H’08

James Hodgkiss,




Sarah Zapata, B l}ﬂs‘» ST A ,
and synthetic ber over plywood, 2022, Museum
Purchase, Laura T. and John H. Halford Jr. Art
Acquisition Fund and the Collectors’ Collaborative

Hippolyte Louis Fizeau, P‘.’Js(,‘; =7
engraving, ca. 1840, Museum Purchase,"Lloyd O. and
Marjorie Strong Coulter Fund

A

Uchida Kuichi, By}rgof}:“ W

Betty Parsons, L;" 0
paper, 1966, Gift in memory of Bertle Slutzky

William T. Williams, Ugpre=aeryteorreanas, 1909, &
Gift of halley k harrisburg '90 and Michael Rosenfeld
in memory of Susan K. Hamill

Jose na Auslender, T Q"J} graphite on paper,
1974/1994, Gift of International Artists Manifest

Anne Minich, B[}V.oﬂ\/’lﬂ; graphite and colored
pencil, 1984/2013, Gift of the artist and Stephen
Minich in honor of Mark Wethli

A‘}lan ao?iﬁlmﬂwgﬁ ==
PO T AT e VA IO primTts, —— *

el 45
Gift of the artist and Jennifer Cohan

ﬁ Bubriski '75, T‘& ‘W 4
Lo, T,@ digital pigment print, 2016, Gift of the
artist

Sergio Miguel, ]‘»C"'Wmdnw A

M. Sabhnani




Anne Whitney, Hlm; Be 63150 W , plaster bust,
1893, Museum Purchase, Lloyd O. and Marjorie Strong
Coulter Fund

Kazumasa Ogawa, 92 photogravures depicting the
Russo-Japanese War, 1904-05, Museum Purchase,
Lloyd O. and Marjorie Strong Coulter Fund

Felrath Hines, Uy ofrorT carmves, 1905-00,
Museum Purchase, Barbara Cooney Porter Fund
Rashid Johnson, Llﬂ}', Van Dyke brown photo-
emulsion print, 1997, Museum Purchase, Philip
Conway Beam Endowment Fund

Loy o5k

Luis Camnjtzer, 7 5 Is

THIS 1S A POET:S 07

Museum Purchase, Greenacres Acquisition Fund ! Lol

Adrian Balseca, T Sy’,m@iml TTIRjet ‘ i ——

prints, 2016, Museum Purchase, Helen Johnson Chase
Fund

A

Erin Johnson, Ll‘a/ , HD video, 2020, Museum
Purchase, James Phinney Baxter Fund in memory of
Professor Henry Johnson
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Jim Dine

A multifaceted and proli c artist, Jim Dine has created a broad range
of work—paintings, prints, photographs, sculptures, and drawings—
that has been featured in prominent museums and galleries around
the world. His vita includes retrospectives and solo exhibitions at the
Guggenheim Museum and Whitney Museum of American Art in New

York, the British Museum in London, and the Centre National d’Art et

de Culture Georges-Pompidou in Paris. Elected to the Academy of Arts and

Letters in 1980, Dine has also designed sets and costumes for operas and other
productions, illustrated books, and taught at institutions such as Yale and Cornell. He

is the author of several books of acclaimed poems, including Re ”ﬂ-!!ﬂs_
W e ’éﬂﬂ_"

Over nearly a decade Dine has donated more than sixty of his extraordinary

portraits—drawings featuring family, friends, apnd the artist himself-—to the BCMA.
These are featured in the exhibition J+ . : .

remain on view at the BCMA until June 2nd. The title of the exhibition is drawn from
one of Dine’s poems. The show is accompanied by an eponymous catalogue published by
Steidl, whose namesake, Gerhard Steidl, is one of Dine’s portrait subjects.

' A halley k harrisburg and Michael Rosenfeld

Owners of Michael Rosenfeld Gallery in New York City, halley k
harrisburg 90 and Michael Rosenfeld have championed American
art and the BCMA for more than three decades. Having mounted
more than 185 exhibitions, their gallery has played a pivotal role in
expanding the canon of twentieth century American art. A recent
pro le in ART Z=groree o DeTOTe CUTatoTS, Ueaters, and critics gréw
interested in diversifying the country’s art history, harrisburg and Rosenfeld
were e ectively helping preserve the reputations of American artists, in
particular female and Black ones, who have only recently moved inward from the margins.”
harrisburg and Rosenfeld have gifted more than three dozen artworks to the BCMA over
the years, including important works by artists Benny Andrews, Beauford Delaney, Augusta
Savage, and Alma Thomas. Most recently, the couple donated a major abstract painting by
William T. Williams in memory of Susan K. Hamill. In addition, harrisburg and Rosenfeld
established in 2015 an artist-in-residence program at Bowdoin, which has brought
prominent artists to campus for extended visits.

Top: Detail fromSelf-Portrait, 2023, charcoal, by Jim Dine. Bowdoin
College Museum of Art, Gift of the Jim Dine Art Trust.

Bottom: Detail fromUntitled, 1969, acrylic on canvas by William T.
Williams. See illustration on page 9.
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Jill and Paul Ruddock

The support of Lady Jill Shaw Ruddock CBE *77 and Sir Paul Ruddock has
been transformational for the BCMA. Lady Jill CBE was vice president,
then managing director of the London o ce of Alex Brown & Sons from
1985 to 1999 and served Bowdoin as an Overseer of the College and
Trustee from 1991 to 2000. She wrote a best-selling book for women on

ssuccessful aging and the transformation around menopause, T § ¢ 7=
fo [ ¥ L§ (Random House, 2011), and opened The Second Half
Centre to tackle social isolation and encourage successful aging, a community
organization with 6,000 members. Jill was awarded Commander of the Order of the
British Empire (CBE) for this work, and is active in the arts in London, particularly with
the Donmar Warehouse and Mousetrap theatre projects and the Almeida Theatre. She is a
longstanding trustee of the Victoria and Albert Foundation.
Sir Paul co—founded Lansdowne Partners and led the investment management
rm as CEO. He currently is a Trustee of both the Metropolitan Museum of Art and the
British Museum, and from 2007 to 2015 served as Chair of the Board of Trustees of the
Victoria and Albert Museum. Paul has been both a supporter and an advisor to many
other signi cant cultural institutions, including the J. Paul Getty Trust and the Musée du
Moyen Age in Paris.
The couple’s vision and generosity have moved the BCMA forward in signi cant
ways, including their endowment of the Shaw Ruddock Museum of Art Fund in 2007.
In combination with a further gift to establish the Museum’s Shaw Ruddock Gallery, the
couple have provided vital resources to create lasting support for the Museum’s exhibitions,
programming, and operations. For their service to the College, the arts, and their
communities, Jill received Bowdoin’s Common Good Award in 2012, and Paul was awarded
an honorary degree in 2019. Both Paul and Jill have engaged extensively with Bowdoin
students and faculty in informal settings as well, and Paul has appeared as a guest speaker
in classes, generously sharing his expertise on art, collecting, and museum practices.
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Anne Collins Goodyear
EMILIE STARK MENNEG'S SUPERNATURAL
Published by the Bowdoin College Museum of Art

Jennifer Gross
MINA LOY: STRANGENESS IS INEVITABLE
Published by Princeton University Press

Sabrina Lin 21

TURN OF PHRASE: LANGUAGE AND TRANSLATION IN GLOBAL
CONTEMPORARY ART

Published by the Bowdoin College Museum of Art

John F. McGuigan Jr and Frank H. Goodyear

IN LIGHT OF ROME: EARLY PHOTOGRAPHY IN THE CAPITAL OF
THE ART WORLD,

Published by Pennsylvania State University Press

Elisha Osemobor '22 and Anne Collins Goodyear
HELEN FRANKENTHALER AND JO SANDMAN: WITHOUT LIMITS
Published by the Bowdoin College Museum of Art

ADVISORY COUNCIL

Eric S. Silverman ’85, P’19, Co-Chair

Anne Collins Goodyear, Co-Director, Co-Chair
Frank H. Goodyear, Co-Director, Co-Chair

Bryson B. Brodie ‘00 Mary K. McGuigan

Shelley Cyr '76 Dianne Pappas P21

Alvin D. Hall 74, Jill A. Shaw Ruddock 77
Incoming Co-Chair Lindsay Stavros '95

Keith Halperin '86 John J. Studzinski '78

George “Nat” Jeppson '91

Shelley Langdale "85

John F. McGuigan Jr.




Front cover: Student interns prepare for a Museum event;
visitors examine an object on view; patrons explore



