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HELEN FRANKENTHALER 
American, 1928–2011 
Sanguine Mood, 1971 
pochoir and screenprint on paper, edition 17/75 
Published by the Women’s Board Commission, San Francisco 
Museum of Art (now the San Francisco Museum of Modern 
Art) 
Gift of the Helen Frankenthaler Foundation
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JO SANDMAN 
American, born 1931 
#18, ca. 1970–71 
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JO SANDMAN 
American, born 1931 
Untitled [from Removals], 1976 
collage, interior insulation foil  
Gift of the artist 
2020.36.1 
 
Instead of following a traditional process of adding pigment 
to the surface to create marks, in this untitled work from her Removals series, Sandman scrapes 
away a black coating to produce line. The action is in some sense analogous to the removal of a 
waxing coating from an etching plate to create an image that will ultimately be printed in 
reverse. According to Sandman: “My interest in allowing the material to dictate the form of the 
object led to Removals. A pattern is made through extraction. In a sense the drawing is wrenched 
out of the material. … The work … opens itself up to a dialogue between art as process and art 
as illusion.” 
 
JO SANDMAN 
American, born 1931 
Compressed Drawing, 1982 
copper wire, painted wooden pedestal, nails  
Gift of the artist 
2020.36.3 
 
Hovering between two and three dimensions, Sandman’s 
Compressed Drawing confronts the spectator with the raw 
materiality that undergirds and stimulates creative practice 
through the questions it provokes. As though removing a line 
from a copper surface, Sandman effectively reverses the etching 
process used by Frankenthaler. Freed of its enclosure, this 
tentacle of copper crawls up the wall marking its own space. As 
the artist recounted: “I had been having discussions with a 
friend about what constitutes a drawing. … I was playing with 
used metal left over from electrical motor windings. As I 



 
Helen Frankenthaler and Jo Sandman: Without Limits 

September 15, 2022–March 12, 2023 
Bowdoin College Museum of Art | Brunswick, Maine 

Exhibition Labels 
JO SANDMAN 
American, born 1931 
Courtyard [from Tarpaulin Series], 1983 
collage, found painter’s dropcloth mounted on museum board  
Gift of the artist 
2020.36.4 
 
Like other works in her Tarpaulin series, Courtyard 


