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PASADO Y PRESENTE 
Twentieth-Century Photographs of a Changing Mexico 

January 7–March 15, 2020 
 
Throughout the twentieth century, the new and the old have been in continuous dialogue with 
each other in Mexican culture. In literature, religion, art, architecture, and fashion, the past and 
the present collide and combine in revealing and meaningful ways. The photographs in Pasado y 
Presente (“Past and Present”) offer a window on modern Mexico through the lens of artists 
sensitive to a changing country. Some, like Manuel Álvarez Bravo and Manuel Carrillo, were 
Mexican themselves and aimed at capturing traditional and modern Mexico respectively. Others, 
like the Hungarian photographer Kati Horna, made a new home in a Mexico renowned for 
welcoming progressive thought and visionary artists. Still others, like Americans Marilyn 
Bridges and Ken Heyman, capture Mexico through the perspective of an outsider. Together they 
portray a culture that has not lost its traditional values but has carried them, in different ways, 
into modern life.  
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MANUEL ÁLVAREZ BRAVO 
Mexican, 1902–2002 
 
Votos (Votive Offering), 1969 
gelatin silver print 
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MANUEL ÁLVAREZ BRAVO 
Mexican, 1902–2002 
 
Dos Mujeres y la Gran Cortina con Sombras (Two Women, Large Blind, and Shadows), 1977 
gelatin silver print 
 
Gift of Michael G. Frieze, Class of 1960 
1979.81.5 
 
Álvarez Bravo’s photographs transform social critiques into rich visual metaphors that document 
Mexico’s modern realities and scenes of everyday life. In this photograph, a closed store window 
is both a richly textured visual plane and a boundary, dividing society into those with purchasing 
power and the majority devoid of it. Despite sustained economic growth between 1940 and 1970, 
the benefits of the modernizing “Mexican Miracle” failed to reach the middle and working 
classes. This stratification is especially evident in Mexico’s sprawling cities. “My work is 
commissioned,” Alvarez Bravo once claimed, “it isn’t an explicit commission, it’s implicit as 
part of the society in which I live.”  
 

Elise Morano ’20 
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“Oyó el canto de los gallos. Sintió la envoltura de la noche cubriendo la tierra. La tierra, «este 
valle de lágrimas «. ”  
 
“He heard the sound of roosters crowing. He felt the blanket of night covering the earth. The 
earth, ‘this valley of tears.’”  
 

Juan Rulfo 
Pedro Páramo (1955) 

 
 
 
MANUEL CARRILLO 
Mexican, 1906–1989 
 
Woman Carrying Pot and Bag 
vintage gelatin silver print 
 
Gift of Christopher Foundation for the Arts, Elizabeth Hayes Christopher, Class of 1986 and 
Scott Christopher 
2017.4.11 
 
Manuel Carrillo shows us the perseverance and hard work behind the people who make up the 
ever-changing Mexican culture. The cobblestone path and the dilapidated buildings that create 
the alley in the picture show us an aging environment. An older woman carrying a pot and bag 
confirms this movement of time. She seems to be caught in the middle of a step, perhaps going to 
or from home. What is clear is that she is going somewhere, bringing something. Her focused 
gaze reflects a sense of tenacity and experience. Much like the Mexico found in the novels of 
Juan Rulfo and Carlos Fuentes, there is a juxtaposition of movement within a standstill. Mexico 
exists by way of its past and its history, now and in the future.   
 

Jamil Guzmán ’21 
 

“No volverás a mirar tu reloj, ese objeto inservible que mide falsamente el tiempo acordado a la 
vanidad humana, esas manecillas que marcan tediosamente las largas horas inventadas para 
engañar el verdadero tiempo, el tiempo que corre con la velocidad insultante, mortal, que 
ningún reloj puede medir.”  
 
“You will not look at your watch again, that useless object that falsely measures the time agreed 
to human vanity, those little hands that tediously mark the long hours invented to deceive the 
true time, the time that runs with insulting, deadly speed, that no watch can measure.” 
 

Carlos Fuentes 
Aura (1962) 

 
 
MANUEL CARRILLO 
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Mexican, 1906–1989 
 
Dog on Master’s Grave 
vintage gelatin silver print 
 
Gift of Christopher Foundation for the Arts, Elizabeth Hayes Christopher, Class of 1986, and 
Scott Christopher 
2017.4.3 
 
In this photograph of a faithful dog guarding the master’s grave, ears perked and at attention, 
Manuel Carrillo pictures, quite literally, the convergence of life and death. Alluding to the 
tradition of Catholicism, suggested by the cruciform gravestone and its promise of ever-lasting 
life for those who honor its tenets, Carrillo poetically prompts the viewer to consider the 
meaning of death and the nature of the choices that define our character and our legacy.  
 

Emma Adrain ’21 
 

“. . . Ella se había convertido en mi obsesión. Por alto esté el cielo en el mundo, por hondo que 
sea el mar profundo.”  
 
“. . . She had become my obsession. As high as the heaven is, as deep as the ocean is.”  
 

José Emilio Pacheco 
Las batallas en el desierto (1980) 

 
 

 
 
MANUEL CARRILLO 
Mexican, 1906–1989 
 
Boys Playing Baseball 
vintage gelatin silver print 
 
Gift of Christopher Foundation for the Arts, Elizabeth Hayes Christopher, Class of 1986, and 
Scott Christopher 
2017.4.1 
 
In this photograph, Carrillo encapsulates the complex lineages of many traditions in Mexican 
society. Although baseball hails from the United States and is often dubbed “America’s game,” 
the game also has deep cultural roots in Mexico. The boys in this photograph find themselves in 
the heat of a game of baseball, playing on a makeshift and natural field. Carrillo utilizes the 
mountains and the beach to imply that baseball has been embedded in the physical landscape of 
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Mexico, inextricably tying the sport to the very essence of the country, signifying that these boys 
have claimed baseball as a piece of their own identity. 
 
 

Matthew McCarthy ’21 
 

 
“Nos modernizábamos, incorporábamos a nuestra habla términos que primero habían sonado 
como pochismos. . . y luego insensiblemente se mexicanizaban: tenquíu, oquéi, uasamara, 
sherap, sorry, uan móment pliis.” 
  
“We modernized and incorporated into our vocabulary terms that had sounded like 
Chicanoisms. . . and then slowly, imperceptibly, had become Mexicanized: tenquíu, oquéi, 
uasamara, sherap, sorry, uan moment pliis.”  
 

José Emilio Pacheco  
Las batallas en el desierto (1980) 

 
 
 
KEN HEYMAN 
American, 1930–2019 
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“This world is pressing on us from all sides, collecting handfuls of our dust here and there, and 
breaking us into little pieces while sprinkling the ground with our blood. Your mother said at 
least we have the love of God.”  

Juan Rulfo 
Pedro Páramo (1955) 

 
 
 
 
KEN HEYMAN 
American, 1930–2019 
 
1961, Mexico (Man Harvesting Onions), 1968 
silver gelatin print  
 
Gift of Dr. and Mrs. Stephen Nicholas 
2014.53.21 
 
In this photograph a farm worker labors during an onion harvest. In the background, full white 
sacks of harvested onions stand out against the empty field and represent completed work, while 
the sack tied around his waist and the lines of unharvested crops in the foreground represent his 
ongoing efforts. The agricultural system captured in this photograph stands in contrast to the 
indigenous methods of farming, stressing not a quasi-
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Study from “Oda a la Necrofilia”  
(with Leonora Carrington), 1962 
vintage silver print  
 
Untitled, from “Oda a la Necrofilia,” 1962 
vintage silver print  
 
Museum Purchases, Lloyd O. and Marjorie Strong Coulter Fund 
2019.29.1–2 
 
These images by Kati Horna, a Hungarian-born photographer active in Mexico, capture the 
comple
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The scene of a red adobe wall and blue tarp may display inexpensive materials, but they frame 
the beauty and piety of the altar. The tarp baths the scene in a blue glow. The Virgin of 


