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Each image also simultaneously reveals something of the maker himself, as in the case of Dine’s 
drawings from the early 1970s of the nineteenth-century poet Arthur Rimbaud, whose poetry had an 
impact on Dine’s view of the world—and whose drawings of Rimbaud seek to capture some of the poet’s 
rebelliousness as a means of expressing Dine’s own. Dine’s recent portrait of the artist Max Beckmann, 
active in the first half of the twentieth century, conjures to mind Dine’s own likeness, testifying to Dine’s 
deep-seated interest in the creative achievements of this historic figure.  
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