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 I have spent the summer considering, from a writer’s stance, what alchemy of tone, style, and 
subject occurs to create incisive and impressive modern social fiction. I have also worked to incorporate 
what I have learned into my own writing, which will continue in an Advanced Independent Study with 
Professor Clarke in the fall. 
 

I set out with Muriel Spark and Iris Murdoch, giants of twentieth-century English satiric fiction, 
as guides. Spark’s !"#$%&'(#$)*$+',,$-#./$0&)1'#, the text I revisited to begin my work, exemplifies the 
exaltation done by good realistic fiction. That is not to say that the writing sanctifies its subject. Rather, 
Spark disarms the reader with a caricaturist’s concision—“she was the girl who was known for sex,” to 
paraphrase one of several 0&)1'#$character$taglines—and then weaves deft doses of sympathy and cruelty 
into the unfolding story. In the end, each character is cut to exactly the right, somehow near-mythical size. 
Spark’s 2'1'/3$./1$24#55'/3, meanwhile, is a remarkably neat crime novel; !"#$6'&7,$)*$87#/1#&$+#./,, 
an unconventional period piece swept into an unconventional tragedy. Both books display Spark’s 
lyricism, and both uphold her devotion to character-building, which, in some genre fiction, flickers. 2$9.&$
:&;$*&)($<#/,'/35)/$is a successful and moving foray into the first person, useful to study from an author 
usually at home in the third. Murdoch, a philosophy professor, opens a window onto the dilemmas that 


